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Programme
April is in my Mistress’ Face

Placido è il Mar

Thomas Morley

W.A.Mozart

Weep, O Mine Eyes

Brindisi
Giuseppe Verdi

John Bennet
My Bonny Lass She Smileth

Coro di Schiavi Ebrei
Giuseppe Verdi

Thomas Morley

Petite Messe Solennelle - Gioachino Rossini
Kyrie (Soloists and Chorus)
Gloria (Soloists and Chorus)
Gratias (Contralto, Tenor & Bass)
Domine Deus (Tenor)
Qui Tollis (Soprano & Contralto)
Quoniam (Bass)
Cum Sancto (Soloists and Chorus)
INTERVAL
Credo (Soloists and Chorus)
Crucifixus (Soprano)
Et Resurrexit (Soloists and Chorus)
Sanctus (Soloists and Chorus)
O Salutaris (Soprano)
Agnus Dei (Contralto and Chorus)

Soloists
Accompanists

Rhona McKail (Soprano)
Lilly Papaioannou (Mezzo-soprano)
Edmund Hastings(Tenor)
Benjamin Seifert (Baritone)
Gillian Cracknell (Piano)
Michael Cayton (Organ)

Welcome
Dear Audience
Welcome to our Autumn concert! Tonight we are looking forward to
performing Rossini’s Petite Messe Solennelle. It is a beautiful piece
and we hope to do it justice, ably led by Ben Wolf and enhanced by
our four wonderful soloists and our excellent accompanists on the
piano and organ. In the first half of the concert, we will also be
singing a selection of madrigals and Italian opera choruses which we
hope you will enjoy.
This year, in the run-up to the festive season, we'll be taking part in a
number of Christmas events. We will be singing in a Carol Service at
Mark’s Church, Primrose Hill on 2nd December and in the Royal Free
Hospital on 17th December. We will also be at Kings Cross station
from 8.30 – 10.30am on 11th December, singing carols to raise money
for St Mungo’s charity. Do come and support us at any of these
events – more details can be found on our website:
www.royalfreemusicsociety.org.uk.
We would like to extend thanks to our inspirational music director,
Ben Wolf, and our wonderful accompanist, Gill Cracknell; to the
members of the committee who put a lot of time and effort into
organising and managing the choir in all its aspects; to the Royal Free
Hospital who provide our rehearsal space; to the church of St John’s
Wood for letting us sing in this glorious space; and finally to our
patrons and funders, the Williams Trust for their continued support
and to the Hampstead Wells and Camden Trust from whom we
received our first grant last year.
Please make a note of next concert date (19th March 2016). If you
would like to join the performers rather than the audience, you will
find all necessary details on our website - we are always delighted to
welcome new members!
We hope you enjoy the evening.
Nick Jackson, Lucinda Sturgis, Co-Chairs
and Diana Parkinson, Deputy Chair

Programme Notes
by Benjamin Wolf
A Selection of English Madrigals
Thomas Morley – April is in my Mistress’ Face
John Bennet – Weep, O Mine Eyes
Thomas Morley – My Bonny Lass She Smileth
The three pieces that we are performing tonight are classics of the
English madrigal, which became particularly popular in Tudor England.
Madrigals are complex polyphonic pieces using poems of the time. The
madrigal was originally an Italian musical genre, at its height during the
Renaissance, when musically educated people would gather to sing for
their own pleasure or for public performance. In each of tonight’s
pieces, the composition reflects the meaning of the words. The first and
third are more lively, while the second employs an expressive use of
dissonance to convey an aura of sadness. Note the way in which the
different aspects of the ‘Mistress’ are conveyed in musical terms. Note
also the slightly puzzling words of the second madrigal which seem to be
about both the misery of growing old and the pleasures of sex (as death
was often used as a metaphor for sexual union in sixteenth-century
poetry).
Opera Choruses
W.A.Mozart – Placido è il Mar (Soprano solo and Chorus)
Giuseppe Verdi – Brindisi (Soprano/Tenor solo and Chorus)
Giuseppe Verdi – Coro di Schiavi Ebrei
We set the scene for our principal piece of the evening with three
famous Italian opera choruses. The first is a gentle chorus from Mozart’s
Idomeneo. The fact that this opera was written in Italian demonstrates
the popularity of Italian opera throughout Europe in the eighteenth
century. The next two choruses demonstrate two different facets of
Verdi’s compositional output. Brindisi is a drinking song from La
Traviata which sings of the joys of love and drinking. The second is a
hymn-like chorus which subsequently became famous as a symbolic
anthem of the struggle for Italian independence in the nineteenth
century. In its literal meaning, it tells of the yearning of Hebrew slaves

in Babylon for the land of Israel (from which they have been exiled).
Nineteenth-century Italians, however, understood it as an
expression of the desire for an Italian homeland, a desire that
became reality with the Italian Risorgimento and the unification of
Italy.
Gioachino Rossini – Petite Messe Solennelle
Kyrie (Soloists and Chorus)
Gloria (Soloists and Chorus)
Gratias (Contralto, Tenor & Bass)
Domine Deus (Tenor)
Qui Tollis (Soprano & Contralto)
Quoniam (Bass)
Cum Sancto (Soloists and Chorus)
INTERVAL
Credo (Soloists and Chorus)
Crucifixus (Soprano)
Et Resurrexit (Soloists and Chorus)
Sanctus (Soloists and Chorus)
O Salutaris (Soprano)
Agnus Dei (Contralto and Chorus)
Rossini wrote the Petite Messe Solennelle for the consecration of the
private chapel of Countess Louise Pillet-Will on the 14th of March,
1864. In his youth, he had been a prolific composer of operas and
operettas, but he had written little over the previous three decades,
and nothing at all between 1835 and 1857. The reasons for this
silence remain obscure, though his life had been blighted by both
illness and legal problems. In addition, the enormous success of his
early operas seems to have left him financially secure. His return to
composition in the late 1850s coincided with a change in his private
life – a move to Paris, and a return to good health. His final years
yielded a large number of smaller compositions and also this largescale Mass (whose length and scale belie its title, “a little, solemn
mass”). It was originally scored for two pianos and harmonium,
plus choir and soloists. However, one of the piano parts simply
reinforced the first part in places, and hence is usually dispensed

with, while the harmonium part is tonight performed on the chamber
organ.
In an introductory note to the score, addressed to ‘le bon Dieu’,
Rossini referred to this mass as ‘the last mortal Sin of my Old Age’,
and at the end of the autograph score he wrote: ‘Dear God. Here it is,
finished, this poor little Mass. Have I written sacred music [musique
sacrée] or damned music [sacrée musique]? I was born for opera
buffa, you know it well! Little science, some heart, that's all. Be
blessed, then, and grant me a place in Paradise’ (translation courtesy
of Grove’s Dictionary of Music and Musicians).
The mass is written on a grand scale with long movements, some
complicated counterpoint and impressive solo arias. The first
movement owes a great deal to early church polyphony, particularly
in the middle ‘Christe Eleison’ section which recalls the masses of
Palestrina. The Gloria begins with a triumphant, trumpet-like call
from the chorus, though this is replaced by a gentler section involving
the four soloists. The following movements introduce the soloists,
first in a trio, then a grandiose tenor aria, a duet for soprano and
contralto, and a bass aria. The first half ends with perhaps the most
spirited movement of the mass – an extended double fugue with the
text ‘Cum Sancto Spiritu in Gloria Dei Patris Amen’ (‘With the Holy
Spirit in the Glory of God the Father, Amen’).
The three movements which begin the second part of the mass all
take their texts from part of the Creed, beginning with the opening
declaration of faith, expressed by chorus and soloists. 'The crucifixion
and sacrifice of Christ is described in a lyrical solo aria (Crucifixus) by
the soprano, while the belief in the resurrection is declared in a
dramatic movement (Et Resurrexit) which incorporates another
double fugue. The remaining movements are gentler, and include a
second soprano aria. The mass concludes with an extended setting of
the Agnus Dei. Here the florid contralto solo part is complemented
by lyrical choral singing, as the choir asks God to grant the gift of
peace. The movement ends firmly and loudly, in true romantic style.

Conductor
Benjamin Wolf
Benjamin Wolf works as a conductor, pianist, composer, singer and
academic. He is Musical Director of the Royal Free Music Society, the
Zemel Choir, the Wallace Ensemble and Belsize Square Synagogue. In
addition he is a regular conductor of the Quorum chamber choir.
Performances with the Zemel Choir have included appearances at the
new European Jewish Choral Festivals, Holocaust memorial services for
the Mayor of London, a broadcast for the BBC’s Songs of Praise and tours
to Europe, Israel and the USA. Activities with the Wallace Ensemble
have included performances at the Queen Elizabeth Hall and Purcell
Room, while the professional choir of Belsize Square Synagogue has
been featured on BBC radio and television. Recent performances with
the Belsize choir have included Westminster Abbey’s ‘Service of Solemn
Remembrance and Hope on the 75th Anniversary of Kristallnacht’ and
performances for the International Louis Lewandowski Festival in Berlin.
In February 2015 he conducted both the Zemel and Belsize choirs at a
service at Westminster Abbey commemorating the liberation of
Auschwitz-Birkenau. Performances with the Royal Free have included
large-scale oratorios such as Mendelssohn’s Elijah and a tour to Genoa in
spring 2015.
As composer, he has written music for the concert hall and the stage,
including a piano concerto and a cello concerto commissioned for the
70th anniversary of Belsize Square synagogue. He has also created new
instrumental works for the Chichester Festival in 2013 and 2014. As
pianist, he works as both accompanist and solo recitalist, while his
singing is primarily focussed on performances with his own Jewish
barbershop quartet, bOYbershop, for which he has written a number of
arrangements and original compositions.
Following the award of a PhD in 2010, he worked as a visiting lecturer at
Royal Holloway and Senior Associate Teacher at Bristol University. In
2011 he was appointed as Lecturer in Music at Regent’s University,
London, where he teaches and runs the choirs of the Regent’s School of
Drama, Film and Media. He has given conference papers in the UK and
America, and was on the organising team for a conference at the
Institute of Musical Research in January 2013 (focussing on music in
twentieth-century Britain).

Soloists
Rhona McKail (Soprano)
Rhona McKail studied at the Royal Scottish Academy of Music and
Drama and at the Guildhall School of Music and Drama where she
completed her training on the opera course in 2009. On the operatic
stage, Rhona has performed roles with Opera Up Close, Opera Holland
Park, Scottish Opera, the Opera Group, English Touring Opera, Vignette Opera, Garsington Opera, British Youth Opera and GSMD Opera.
As well as enjoying performing in oratorio across the UK, Rhona has
performed as a solo artist in many of the UK’s most prestigious venues
including: the Barbican Hall; the Purcell room; St. Martin in the Fields;
Cadogan Hall; Manchester Bridgewater Hall; the Birmingham Symphony Hall and the Wigmore Hall. She has recorded Messiaen’s La Mort
du Nombre with Sholto Kynoch and Kaoru Yamada for Stone Records.
Rhona enjoys introducing classical music to children and has worked
on Education projects for Scottish Opera, Leeds Lieder+ and the Oxford May Music and Machynlleth Festivals. She has won many scholarships and prizes and is extremely grateful to all those who have
supported her.

Lilly Papaioannou (Alto)
Greek-born Mezzo, Lilly Papaioannou was educated at Chetham's
School of Music in Manchester, the Royal Conservatoire of Scotland
with Patricia MacMohon, the Royal Academy of Music and Guildhall
School of Music and Drama in London.
Operatic performances include include Ottone in Monteverdi’s
L’incoronazione di Poppea, Baba the Turk in British Youth Opera’s The
Rake’s Progress, Aeneas in Dido and Aeneas at Bury Court with
Southbank Sinfonia, Princess Nicolette in Grange Park Opera’s For the
Love of Three Oranges, Maddalena in Bury Court Barn’s Rigoletto, Xiu
in Tête à Tête's production of Circus Tricks, 3rd Lady in Garsington's
Magic Flute production at West Green House, Meg Page in Opera de
Berbiguieres' Falstaff, The Fairy Queen at Bury Court Opera, Carmen
for Opera Upclose and Opera Brava and two seasons as part of the
Glyndebourne Festival Chorus.

Many London performances include singing at the House of Lords, the
“Henze Immersion Weekend” at the Barbican, Handel’s Messiah at St
Martin in the Fields, an Oxford Lieder Festival recital and singing at St
John’s Smith Square as part of Graham Johnson’s Young Songmakers’
Almanac.

Edmund Hastings (Tenor)
Originally a treble at Bath Abbey, Edmund sang at King’s College,
Cambridge and New College, Oxford, going on to study at the Royal
Academy of Music with Ryland Davies and Dominic Wheeler. His operatic
experience stretches from the very earliest – the title role in Orfeo for
Hampstead Garden Opera – to the very new – creating the role of Gabriel in
Hagar in the Wilderness by Sally Beamish for the Presteigne Festival with
Opera Nova. Other recent opera includes Remendado in Carmen
(OperaUpClose), Offenbach’s Vert-Vert (cover Vert-Vert) for Garsington
Opera, First Armed Man Magic Flute (Ryedale Festival), Harlekin Der Kaiser
Von Atlantis (Grimeborn Opera Festival), Cinea Cajo Fabricio for the
London Handel Festival, Nik La Fanciulla del West (OperaUpClose), Arioch
Belshazzar (Theatre du Capitole, Toulouse), Jupiter Semele, and Lysander
Midsummer Night’s Dream (Rosslyn Chapel).
With an extensive performing repertory, encompassing the majority of the
oratorio canon, Edmund began his concert career in 2008, singing Bach
cantatas with Laurence Cummings at the Barbican. Since then, he has
worked with many leading conductors, including Sir John Eliot Gardiner,
Richard Egarr, Paul McCreesh and René Jacobs, performing in venues such
as the Wigmore Hall, The Chapel of King’s College, Cambridge, St George's
Bristol and Saint John’s, Smith Square. He is much in demand
internationally, with particular highlights including a French tour of a
staged recital anthology of English World War I song in collaboration with
Tchéky Karyo, the first performance of Handel’s Messiah in Goa with the
Symphony Orchestra of India, a song recital at the Parisian British
Ambassadorial Residence with Matthew Fletcher, Beethoven's Ninth
Symphony with CUMS in the Pallazzo Vecchio, Florence, and a St Matthew
Passion tour across Israel with the Israeli Camerata. He has broadcast and
recorded with many leading orchestras, including a BBC Radio 3 broadcast
of the Bach Magnificat with the AAM and a recording of the Monteverdi
Vespers with Fiori Musicali.

Benjamin Seifert (Baritone)
Benjamin Seifert (baritone) read Modern Languages at St Peter’s College,
Oxford. He then trained on ENO’s The Knack and at the Royal Academy of
Music. In 2004 he performed as a soloist in Orlando Gough’s For the Public
Good at ENO and has since sung at the Queen Elizabeth Hall, the Cadogan
Hall, the Purcell Room and the Wigmore Hall. He has worked with the
Gilbert and Sullivan Opera Company at Buxton, British Youth Opera,
Grange Park Opera, Opera Holland Park, Opera by Definition, Tête à Tête
Opera and Arcola Opera. Operatic roles include Colas (Bastien &
Bastienne), Zaretzsky (Eugene Onegin) Harlekin (Ariadne auf Naxos), Don
Giovanni, the Count, (Le Nozze di Figaro), Bill Bobstay (HMS Pinafore), the
Foreman (Trial by Jury) and Marcello (La Bohème) at the Soho Theatre,
winning the Olivier Award for Best New Opera Production. He was recently
seen as the Mayor in Pop Up Opera’s Docteur Miracle which he performed
live on Radio 3’s In Tune. Oratorio work includes Handel’s Messiah, Haydn’s
Nelson Mass, Rossini's Petite Messe Solennelle, Fauré’s Requiem, the St
Matthew Passion and the title role in Mendelssohn’s Elijah.

Become a Patron of the RFMS
Now is the perfect time to become a Patron of the RFMS. Support from
Patrons helps pay for our soloists, musical direction and accompanist. If
you enjoyed tonight’s concert and can help the choir flourish, a minimum
donation of £100 guarantees free entry to all our concerts and
acknowledgement in our programme. Please contact Nick Jackson by
phone (020 7794 9209) or by email (info@royalfreemusicsociety.org.uk) for
further information.

Our heartfelt thanks to our loyal Patrons:
Adrian Cahill, Billy Elkins, Patsy Henley
and David Gluckman

The Royal Free Music Society
The Royal Free Music Society Choir was formed over 15 years ago by a
group of healthcare professionals working in the Royal Free Hospital. It
has grown into a large and vibrant choir with members from the hospital
and the local area. The choir meets weekly for rehearsals and puts on
three or four concerts a year, often joined by a local amateur orchestra,
the Hampstead Sinfonietta. The choir has also had a number of
successful collaborations, including with the Beckenham Concert Band,
and with the Zemel Choir in a performance of Mendelssohn’s Elijah.
Recently, the choir has undertaken a “tour” abroad, to Genoa, Italy, and is
looking forward to welcoming the Italian choir to London in the near
future. Visit us at www.royalfreemusicsociety.org.uk.

In tonight’s concert:
Soprano:
Danielle Cahill
Cathy Cale
Justine Cohen
Leonida De Montfort
Teresa Elkins
Maureen Ezeolisah
Mary Goyder
Sarah Hammond
Jane Hassid
Sara Henley
Mireille Levy
Louise Morton
Mitsue Mugura
Kazumi Murakami
Ruth Muscat
Tricia Pank
Ute Paetzig
Roszie Omoregie
Sarah Pepperrell
Eizabeth Elaine Segu

Maggie Sinclair
Veronica Soskin
Lucy Swart-Mallett
Siobhan Templeton
Kat Vroobel
Edna Young
Alto:
Barbara Bryant
Jackie Draper
Emma Dunning
Libby Harris
Sue Henderson
Katharine Hodgson
Sophie Jackson
Katy Makin
Diana Muggleston
Janet Paraskeva
Diana Parkinson
Annie Sedley
Wendy Stallings

Darlene Stevens
Maike Wennemer
Tenor
Barbara Byth
Sarah Carrier
Barbara Foster
Richard Haydon
John O'Shea
Robert Salmon
Paul Styles
Peter Davies
Bass:
Bill Aldridge
Erik Zambon
Nick Jackson
James Kennedy
Phil Mackney
Aled Parry
James Smith

April is in My Mistress' Face
April is in my mistress' face,
And July in her eyes hath place;
Within her bosom is September,
But in her heart a cold December.

Weep, O Mine Eyes
Weep, o mine eyes and cease not,
alas, these your spring tides me
thinks increase not.
O when begin you to swell so high
that I may drown me in you?

My Bonny Lass She Smileth
My bonny lass she smileth, when she my heart beguileth. Fa la la la...
Smile less, dear love, therefore, and you shall love me more. Fa la la la…
When she her sweet eye turneth, O, how my heart it burneth! Fa la la la…
Dear love, call in their light, or else you burn me quite! Fa la la la…
Placido e il Mar
(Calm is the Sea)
Calm is the glassy ocean,
hope smiles once more serenely,
gently, our bark securely rideth,
and soft winds fill our sails.
Ye gentle zephyrs, sweetly
breathing ,
calm ye the fury of Boreas proudly
blowing smooth and refreshing,
soften his rigor gently,
now sending breezes, soft and
calm.

Coro di Schiavi Ebrei (Chorus of the
Hebrew Slaves)
Fly, thought, on wings of gold;
Go settle upon the slopes and the hills,
Where, soft and mild, the sweet airs
of our native land smell fragrant!
Greet the banks of the Jordan and Zion's
toppled towers...
Oh, my country, so beautiful and lost!
Oh, remembrance, so dear and so fatal!
Golden harp of the prophetic seers,
Why dost thou hang mute upon the
willow?
Rekindle our bosom's memories,
And speak to us of times gone by!
Mindful of the fate of Jerusalem,
Give forth a sound of crude lamentation,
Or may the Lord inspire you a harmony of
voices which may instil virtue to suffering.

Next RFMS events
St Mark’s Community Carol Service, 7pm 2nd December
Carols for St Mungo’s, Kings Cross Station, 8.30 - 10.30am 11th Dec
Carols at the Royal Free, 5.30pm 17th December
Spring Concert: 19th March 2016

Brindisi
Alfredo
Let's drink, let's drink from the joyous chalices that beauty so truly
enhances.
And may the brief moment be inebriated with voluptuousness.
Let's drink for the ecstatic feeling that love arouses.
Because this eye aims straight to the heart, omnipotently.
Let's drink, my love, and the love among the chalices will make the kisses
warmer.
Chorus
Ah! Let's drink, and the love among the chalices will make the kisses
warmer.
Violetta
With you all, I can share my happiest times.
Everything in life which is not pleasure is foolish.
Let's enjoy ourselves for the delight of love is fleeting and quick.
It's like a flower that blooms and dies and we can no longer enjoy it.
So enjoy; A keen and flattering voice invites us!
Chorus
Let's enjoy the wine and the singing, the beautiful night, and the laughter.
Let the new day find us in this paradise.
Violetta
Life means celebration.
Alfredo
Only if one hasn't known love.
Violetta
Don't tell someone who doesn't know.
Alfredo
But this is my fate...
All
Let's enjoy the wine and the singing, the beautiful night, and the laughter.
Let the new day find us in this paradise.

